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The human being, 2 Muanichean by nature, has always been confronted with the reality of things, with the tangihle
anid rational world, distinguishing between what can be associated with Good and what instead represents Evil,

Eyvervihing that has been absorbed s stoced, made our own, and shapes our thinking, our relationship to the
concrete world, Bt existence is not just this, as 3 more intimate and profoond reality cocxists in us, the dream
reality. According to Greek mythology, are the three Onyrel, namely Morpheos, Fhobetor and Fantaso, three gods
of the night, that send dreams @0 maortals, "|.Iurpl|1_'|.|'-., the most imporiant, is the shaper of dreams, the one who
esfablishes direct contact in slecp. He is a shaper and, at the same timee, a goardian of our dreams, like every
human being, he s, equally, a shaper and guardian of their own ihoughts and dream visions, prodently kepd
inside fwo imaginary boxes, Two hoses inside which are hidden reflections, seorels and visions on the past and
present, reflections on the concepd of Good and Evil for the purpose of research and re-claboration of the future.
What can be shown, mupede wvpilable (o the world? And what, on the ather hand, shoaldn't e revealed? Within the
current cenfext, marked by the dilemma that contrasts the reasons of the individual with those of society, the
fuestion arises as to what is the real and appropriate perception of Goad and Evil, The debate around this issue
wos alresdy prresent in the Greek trodition, where the cthical-religioms |;|n|!r|._-n| wnd the socio-political one
revolved around the centrality of the loges, that is the relationship with the belng of things, the reason thai
|.'.'|:|r|'.|i|:|5-. the malee of the vartous realities, that formn the world, and of e latber®s i.rrl.'-l.'lll:li'ilillbi“l} wilh [l has.
The medern age, however, has changed things, blurring the clear distinction that homanity had coneeived of
Ceodl @i Evill wntil mos, altering tlve conception of traditional dualizm, of what is right and what @5 weong, in the
sool off peeople. The L1|:||1|:|I1_'\: sived dlifficwlt reality of today, based on an axielogical skepticism, is charcterized by o
constant presence of feelings related to insecurity and oncertainty, together with a sense of existential Faillure that
has ledl people 1o seek real approval social based on appearance and mass consumerism, overshadowing thal
dreamlike, otherworkdly reality, swhich hoas always been the guardion of our theughts, dreams, values. Chors,
according to soclologist Eyvpmunt Bauman, 1s a "liquid” society, a society that has fMattened human values and
conscioasness and the proliferafion of social medin, alihoogh baving enacmons advaniages, has aliersd the way we
interact with culiure and others, conseguently altering one's perception of what surrounds us and the importance
it each individoal place o things, events and experiences. Perfection amd, above all, mass hoanodogation have
become the main poeints of reference, the foundations of the new distinelion between Good and  Ewil,
overshadowing the fundamental aspects of the life of every human being, All aspects that have been put asbde by
many, bal nol forgatien by everyone. NOADS, invites artists Qo ovenoeme madern sociobmgicnl harriers, progsosing
a personal reflection on the content of their imaginary boxes, made of dreams, concepts, thoughts and ideals. OF
positive and negative experiences that have contributed to the generation of a precise identity that needs o be
shared through artistic crention, According o their coliure, religion and vigsion, each ariist is invited o recreate
their own universe, to choeose what to show to the world and what, instead, to seal. To be creators amd, above all,

domwirs of their own experience, of their own interiorily. Because dreams shinpe the worlid,
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Mumzy and Z00000z Atelier

"Don't pointless things have a place, too, in this far-from-pedfect world? Remove evervehing
perintless from an imperfect life, and ivd lose even is imperfection.”

{ Haruki Murakami, Spuinik Sweetheart)

Wahi-sabi (1€ - B is a Japanese ferm used o refer to an aesthetic view of the world, Literally, it would
be ‘the beauly of imperfection’. 50 it is usually =ought in natural elements and those that have an
incomplete or impermanent characier. Instead of seeking perfect symmetry, one secks asyvmmetry,
simplicity and naturalness, Applied to everyday life, this Japanese concept encourages us to seck beauly
in the imperfections of life, guietly accepling the natwral cvele of growth and decay, accepting the
uniguencss that represents us. This Tapanese term in the age of globalization lends itself well to describe
the work of Mumzy and Zooooor Atelier, Painting, the wse of fractals, colour as a propagator of
existential phenomena, The essentiality of these works of ant lies in the artists' intentions of honesty and
truthfulness. Imperfection as praise of the real, nature as sincere inspiration and introspection as a means
o an eternal end. Art as life, imperfect and whirling. Light as binh. powerful and revelatory. In the anisis'

paintings, the story of the journey 1o the centre of the world as a journey o our earth.

Art Curator Federica DXAvanzo
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Sunser at Valmoed Oudishoorn, Roure 62 South Africa
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Be ane with natuwre and learn from it




